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ABSTRACT

Color is important in visual arts, Because it is a medium that expresses emotion directly,
to convey symbolic meaning. Comparison of mood is depends on during the period time, feelings
and inspiration in conveying different characteristics to be consistent with the story that attracts the
viewers into an emotion state with the artist, for stimulating a response to art and design directly and
can aware their own emotions. Therefore, it is necessary for color to be an important element that
increases the interesting in visual arts. The artist has only the color that is material that can create an
artwork perfectly. Because the color have light to dark shade. It functions exactly the same as
saturation of color. By comparing the mood of colors that influence the creative process in painting
Initially. The artist must understand the meaning of colors that they have different characteristics.
Painting is necessary when there're many colors are mixed together harmoniously. Tone of color will
influence on creativity, whether it is a warm color or a cold color tone. It is important to compare
the mood of colors and how to use them to match the content of the story and understand the
format of the work clearly. The artist use the emotion of color to determine the symbolic thought
process, representing values with warm colors and cold colors to create painting of hell and heaven
by telling story about using different colors and emotions. By paintings the hell and heaven to
express feeling through warm and cold colors. Changing the mood of colors, through thinking,
understanding and comparing the stories within the picture and explaining them logically, to be

consistent and able to understand the intentions of the artist and able to use in painting better.

Keyword: Comparison, Color moods, Creative process, Painting, Design
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